EUROPEAN  DRAMA

McEvoy, are the most notable ' war ? plays produced in
this country. Noel Coward is still a youngish man. He
has done much already. At the moment of writing it is
impossible to prophesy what he is likely to achieve in the
future.

The same applies to John Van Draten. He, like
Coward, has a fine sense of the theatre, but there is
nothing resembling flippancy about him. Love provides
the theme of most of his plays, but it is love brought into
contact with hostile convention or environment. In
Young Woodley, the love of a school-boy for the young
wife of his housemaster : in Behold we Live, the love of a
girl, married to a scoundrel, for a barrister whose wife
will not divorce him. Sometimes the problems of
several people are involved. After All shows a brother
and sister rebelling against parental control. The
daughter goes to live with a married man who shrinks
from divorcing his ailing wife. The son marries an
actress who makes him profoundly unhappy. In the
end, after the parents are dead, the brother and sister
find themselves becoming, in their turn, as domesticated
as the elders whose attitude towards them they had once
found so irksome. London Wall has, save in the case of two
minor characters, no love story. That is the tragedy, for
the central figure of this play, set in a solicitor's office, is
a typist of 35 who is steadily losing her grip on the man
she hopes to marry. It is a play of poignant emotion, the
power of which is heightened by contrast with the dis-
passionate business background. The work of Van
Druten is very similar to that of C. L. Anthony (Dodie
Smith), whose Autumn Crocus, Service and Call it a Day
were all deservedly successful. The best work of both
these playwrights is probably yet to come.

One of the most vital and original modern dramatists is
Dr. James Bridie. In Tobias and the Angel and Jonah
and the Whale, while preserving much of the Biblical
narrative, he has written plays which are humorous,